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The Laurence Esnol Gallery is pleased to announce H. Craig HANNA - Paintings & 
Drawings, the first museum exhibition dedicated to the work of H. Craig HANNA at the 
Musée national d’histoire et d’art Luxembourg (MNHA), from March 4 till June 26, 2016.

More than fifty works of the past fifteen years will be exhibited, the majority of which 
will be specially lent for the occasion by private collectors. H. Craig HANNA - Paintings 
& Drawings will display some of the painter’s most emblematic paintings and drawings, 
including Zola in Yellow Crocs (2012), Laurence with Blue Glove (2012), American Girl (2007), 
as well as Arrangement of Dancers (2014), acquired by the MNHA in 2015.

H. Craig HANNA - Paintings & Drawings will encompass the full range of techniques 
mastered by H. Craig HANNA from oils on wood to the paintings on Perspex for which 
he is most famous. An entire section will also be dedicated to the artist’s drawings and 
sketchbooks. 

H. Craig HANNA - Paintings & Drawings will be accompanied by the launch of a 
catalogue published by Michèle Editions. With a foreword by Michel Polfer, director of 
the MNHA, it also includes texts by art historian Claire Van Cleave, journalist and art critic 
Christopher Mooney, and galerist Laurence Esnol.

Introduction

The White Bed| Ink & Acrylic on Perspex | 155 x 235 cm | 2012
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Biography

H. Craig HANNA was born in 1967 in Cleveland, USA. He studied Fine Arts in New York at 
Syracuse University (BFA), the School of Visual Arts in New York City (MFA) and at the New 
York Academy of Figurative Art. 

His first solo exhibition was at Bergdorf Goodman in 1998 and his paintings quickly gained 
wide recognition after that. Since, he has had shows in London, Hong Kong and Malta. 
Shortlisted in 2001 and 2006 for the BP Portrait Award at the National Portrait Gallery, he was 
rewarded in 2001 for his work Carlos Sitting on a Clear Plastic Chair. 

In 2008, Laurence Esnol Gallery opened to solely represent the works and artistic vision 
of H. Craig HANNA. He is to this day exclusively represented by the Laurence Esnol Gallery.

1967: H. Craig HANNA is born on the 29th of 
July in Cleveland, Ohio (USA).   

1991-94: moves to New York. Bachelor of 
Fine Arts, Syracuse University.  

1994-96: Master of Fine Arts, School of Visual 
Arts. 

1997: assistant to Ross Bleckner and David 
Salle. 

1998: graduates from the New York Academy 
of Figurative Art. Exhibition at the Bergdorf 
Goodman Gallery.    

1999: moves to London.

2001: first participation to the National 
Gallery BP Portrait Award with Carlos Sitting 
on a Clear Plastic Chair.    

2006: meets Laurence Esnol. Develops his 
technique of ink and acrylic on Perspex. 
Second participation to the BP Portrait 
Award with Hermes and Georges.  

2008: in June, opening of the Laurence Esnol 
Gallery, exclusively dedicated to the works 
of H. Craig HANNA. Lives between London 
and Paris.      

2011: moves to Paris.    

2012: paints Laurence with Blue Glove, his 
first outdoor portrait as well as his first portrait 
of Laurence.

2014: begins a series of monumental 
paintings: Mother and Child - Chagrin River, 
Arrangement of Dancers and The Three 
Graces.  

2015: His work Arrangement of Dancers 
is purchased by the National Museum of 
History and Art of Luxembourg (MNHA). The 
museum will hold a major retrospective of 
the art of H. Craig HANNA in early 2016. Self-portrait with Easel

Ink & Acrylic on Perspex | 120 x 240 cm | 2013
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A Master and his technique

H. Craig HANNA draws and paints as if the photograph’s overburdening dominance of 
our visual data field didn’t matter, or didn’t exist. He has no truck with the de-skilled aesthetics 
of, say, Elizabeth Peyton or Karen Kilimnick, nor the banal, flattened, deadpan conventions 
of photo-based figurative painters like Gerhard Richter, Peter Doig or Luc Tuymans. In less 
astute hands, the resulting work would be yet more empty, tired, retrograde classicism, 
a hodgepodge of ‘good’ draftsmanship, mannered techniques and familiar quotations 
drawn from a potted history of figurative representation.

      
Yet, while antecedents are visible in H. Craig HANNA’s pictures, in both their contents and 

surfaces — Courbet, Whistler, Sargent, Schiele, Klimt, Bacon and Freud come to mind — he 
pushes past these to create vital works that are brashly contemporary and unmistakably 
his own. He does so by eschewing, even sabotaging, the strategies of most contemporary 
figurative painting: he chooses his subjects from ‘life’ instead of photographs; he roots his 
formal concerns — line, color, brushstroke, scale — in painterly traditions; and, borrowing a 
forgotten form of outsider ‘folk’ art — fixé sous verre in French, Hinterglasmalerei in German, 
‘reverse-painting’ in English — he inverts the usual process of painting by doing it backwards, 
on Perspex.

      
Details first: finishing colors, shadows on skin, the flecks of light in the eyes. Then the broader 

background forms. This turning-inside-out reintroduces chance and risk to the painting. The 
final, visible surfaces are planned, not blindly occurring, but nevertheless disruptive and 
surprising. At the same time, the outsider technique pits the painting in direct confrontation 
with the photograph: the image, sealed and smoothed — as smooth and sleek as a 
photograph — is doubly captured, under glass and in the roiling, seething fury of brushed 
paint. Painterly, yes, but, transgressing into the indexical properties of the photographic 
image, and as luminous as a Jeff Wall light box. H. Craig HANNA manages something quite 
extraordinary here: he reaffirms the ephemeral, the fugitive and the contingent qualities of 
figurative painting by de-familiarizing and destabilizing it, thus reasserting, once more, its 
currency at the very core of contemporary art.

      
Christopher Mooney, art critic

Vladimir Reclining | Oil on Canvas | 96 x 204 cm | 2013



Laurence with Blue Glove| Ink & Acrylic on Perspex | 155 x 235 cm | 2012
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Expositions

2016: Retrospective at the Musée national d’histoire et d’art, Luxembourg (MNHA)
April 2015: Paris Beaux-Arts Art Fair, Paris, Laurence Esnol Gallery
January 2012: BRAFA 2012, Brussels, Laurence Esnol Gallery
November 2011: St’Art, Strasbourg, Laurence Esnol Gallery
October 2011: SHOW Off, Paris, Laurence Esnol Gallery
May 2011: Art by Genève, Geneva, Laurence Esnol Gallery
January 2011: BRAFA 2011, Brussels, Laurence Esnol Gallery
November 2010: St’Art, Strasbourg, Laurence Esnol Gallery
October 2010: SHOW Off, Paris, Laurence Esnol Gallery
August 2010: Orangerie du Sénat, Sénat, Paris, Laurence Esnol Gallery
March 2010:  Pavillon des Arts et du Design, Paris, Laurence Esnol Gallery
December 2009: St’Art, Strasbourg, Laurence Esnol Gallery
September 2009 : Salon des Collectionneurs, Paris, Laurence Esnol Gallery
June 2009 : Scope Art Basel, Basel, Laurence Esnol Gallery
March 2009 : Art Paris 09, Paris, Laurence Esnol Gallery
April 2008 : SLICK Dessin, Paris, Cynthia Corbett Gallery
March 2008: SOBO GALLERY, Solo Show London Bermondsey Street, Cynthia Corbett Gallery
March 2008 : Red Dot, New York, Cynthia Corbett Gallery
February 2008 : Nouveauté Gallery, Habitat Solo Show Kings Road, London
January 2008 : Form Art Fair, London, Cynthia Corbett Gallery 
December 2007: Art Basel, Miami, Cynthia Corbett Gallery
August 2007: Cuccumio Gallery, Solo Show Sardinia
March 2007: Blenhiem Gallery, Three Yellows Solo Show Notting Hill, London
January 2007: Art Fair 2007, London, Cynthia Corbett Gallery 
June 2006: National Portrait Gallery BP Portrait Award, London
April 2006: National Museum of Fine Arts, Solo Show, Malte
February 2006: Form Art Fair, London, Cynthia Corbett Gallery
January 2005 : London Art Fair 2005, Cynthia Corbett Gallery
January 2004 : London Art Fair 2004, Cynthia Corbett Gallery
September 2002 : Westbourne Studios, Gimme Five Group Show, London
June 2001 : National Portrait Gallery BP, Portrait Award, London
June 2001 : The Brick House Gallery, Solo Show Brick Lan, London
September 2000 : The Oxo Gallery, Group Show, London
February 2000 : Galerie Martini, Solo Show Wellington Street, Hong Kong
November 1999 : Groucho Club, Solo Show Dean Street, London
June 1998 : Gallery At Bergdorf Goodman, Solo Show Fifth Avenue, New York
May 1997 : Belgrade Gallery, Solo Show, Wooster Street, New York
February 1997 : Space Gallery, Solo Show, Broadway, New York
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Charlotte| Ink & Acrylic on Rhodoïd | 53 x 53 cm | 2009
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Laurence Esnol Gallery 

Laurence Esnol Gallery | 7 rue Bonaparte, Paris 6e

Laurence Esnol Gallery was born from an encounter between a couple of art collectors 
and a painter. Drawn by their love of art, Laurence Esnol and Daniel Aïdan opened a 
first then a second gallery, both dedicated to the works of one artist, H. Craig HANNA. 
Inaugurated in 2008, the gallery is today located in Saint-Germain-des-Prés, in the heart of 
the art quarter in Paris.

The team has since dedicated its passion and energy on promoting a renewed idea 
of contemporary art, through the paintings of H. Craig HANNA – Laurence Esnol Gallery 
being the only permanent showroom of his work.

The gallery has participated in many contemporary art fairs worldwide, amongst others 
BRAFA, Art Paris and Scope Art Basel.
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Publication

Dessins et Art Graphique du XXIe siècle
232 pages
22 x 31 cm
hardcover binding
ISBN: 9782757202784
Editions Somogy 
49 €

‘Sketchbook by H. Craig HANNA’
Based on the sketchbooks of the artist

‘Sketchbook by H. Craig HANNA’ published by Laurence Esnol Gallery and 
SOMOGY Editions d’Art, with an introduction by Laurence Lhinarès, Research 
Fellow for the Musée du Louvre and the Fondation Custodia.

Supervised by Laurence Esnol and H. Craig HANNA, the first monography 
dedicated to H. Craig HANNA’s work is a collection of drawings, sketches, visual 
research and texts taken from the artist’s sketchbooks, over a period of ten years.

A varied and visual piece of art, a revelation of the creative essence of the 
artist.
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Portraits, drawings, paintings, portraits of women, portraits of men, self-portraits, 
conversation pieces in solitude, of different sizes, full-length, busts in the mirror, from different 
angles, in different tones, more or less dressed, all these portraits of similar qualities are often 
endowed with a strange addiction to the binary structure by dealing very differently with the 
two panels of wood that form the vertical support of the image. 

H. Craig HANNA opposes or approaches, we don’t know quite how, pure painting and a 
taut description of the figure. The counterpoint can play with the opposition of a face in front of 
two parallel lines, or of a naked body with a simple flower in front of the striations of a wooden 
panel, a material that the artist overtly displays. 

It is common knowledge that painting in the last century was supposed to choose between 
figurative and abstraction, between abstraction of the figure (right up to illusion) and figures 
from the abstract (right up to the basic truth of the flat tint). Between the two, as is the case with 
some English portraitists today, notably Stephen Conroy or Bryan Organ, H. Craig HANNA does 
not choose: in what he draws or paints, there is the flat tint and the figure, the order of geometry 
and chaotic reality, the implemented plan and model modelled. No, H. Craig HANNA does not 
choose; like no one else, he slices. His shared divisions organize a cold war between the two 
panels. His portraits are, with the necessary transgression from one panel to another of course, 
diptychs where, on the one hand, the absolute of a substance or color takes the place of the 
gods of old, and on the other, the figure has lost the hands of the prayer. What conflict could be 
more latent than that of this unique specimen of humanity without devotion which faces or turns 
its back to the disembodied presence? Could this be the opposition of white and black turning 
their backs to each other, turning away from us, or, in a movement both contrary and similar, 
facing us? Facing? It’s easy to say. Many of the models of H. Craig HANNA are bust profiles, in 
close-up frames, following the ancient formula the Renaissance revival used with care to fix the 
effigies of princes, condottieri and humanists. But his rulers are princes of the street or offices, 
brushed with the crudeness of a Lucian Freud. Does the personality of each model – fairly young 
men and women, probably familiar with the painter – dictate the construction of the adjacent 
panel? Perhaps, because the correspondence between the two seems determined and differs 
from one face to another. Anyway, the profiles often, almost always, insist on escaping from the 
background prepared for them: landscape, wood panel, royal blue, line of support or horizon, 
geometric wall hanging or a simple sheet. They come out of the frame, run off and end up 
by being entirely displaced. The model becomes foreign and the place does not affect him 
anymore. When the place does remain. After centuries of visible symbolism and highlighted 
hidden meanings, significant attributes and added value peripherals, portrait painting needed 
these placeless figures, these nudes diverted from the fig leaf, these painted figures sometimes 
suspended in the middle of nowhere, for which Gustav Klimt and Egon Schiele had already 
sensed the need a hundred years ago. No forest, just a tree, no house nor room, a bed, no 
bed, just a sheet; always too little to make place for a man stripped by art itself even when he 
appears to be heavily dressed or absorbed into the abstract of a quasi-Viennese decor. Look 
at the National Portrait Gallery in London, at the portrait of a man seated, black, ensconced 
in his black coat, it is like the portrait of Whistler’s mother at the Musée d’Orsay in Paris, but is 
even more like its subtitle “Arrangement in Grey and Black”. Elsewhere, a naked back refers 
to a flower, a flower to the veins in a panel that Max Ernst might easily have agreed to for his 
rubbings. 

Shame vanquished by sheets, melancholy lost in a pillow, a hand as a bookmark in a 
volume, the H. Craig HANNA models, others such as ourselves who have come from afar and 
are stranded there, expecting that the young master continue for them, for us, the eternal 
tension of painting, the eternal struggle between humanity and its plans.

Laurence Lhinarès, April 2008
Research fellow for the Musée du Louvre and the Fondation Custodia, Paris.

H. Craig HANNA as seen by Laurence Lhinarès
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Visuals of the exhibition

Bonnet de Bain Bleu
Ink & Acrylic on Perspex | 53 x 53 cm | 2012

Profil de Simon
Ink & Acrylic on Perspex | 53 x 53 cm | 2013

Girl with Red Lips
Ink & Acrylic on Pespex | 53 x 53 cm | 2012

Bounhama
Ink & Acrylic on Perspex | 53 x 53 cm | 2011
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Vladimir au Drap Rouge| Oil Pastel & Pencil on Paper | 39 x 49 cm | 2014
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American Girl
Pencil & Wash Drawing on Paper | 40 x 30 cm | 2007

Melody
Pencil & Watercolor on Paper | 29 x 39 cm | 2010

Vénus
Oil Pastel on Paper | 50 x 65 cm | 2011

Profil de Pierre
Oil Pastel on Paper | 29 x 39 cm | 2014

Next Page
Portrait of Simon in a Vintage Suit| Oil on Board | 223 x 149 cm | 2013
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